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Where the light is strong, 2014-5, Acrylic paint on Laser cut paper, 80 x 80 cm

Antony Donaldson (born London, 1939) came to prominence in 1962 as part of the first wave of the young generation of
British Pop painters, almost immediately on his graduation from the Slade School of Fine Art; his exact contemporaries
at the more Pop-oriented Royal College of Art included David Hockney, Allen Jones, Derek Boshier and Peter Phillips.
His first solo exhibition in 1963, the first of many at the Rowan Gallery until its closure in the 1980s, led to his participation
in the historic New Generation exhibition curated by Bryan Robertson at the Whitechapel Art Gallery in London in 1964
and to his inclusion in early books and survey exhibitions on Pop Art. In recent years he has featured in numerous major
historical overviews of British and international Pop Art, including The Pop ‘60s: Transatlantic Crossing (Centro Cultural
de Belém, Lisbon, 1997), Pop Art UK (Galleria Civica di Modena, 2004), British Pop Art (Museo de Bellas Artes, Bilbao,
2005) and When Britain went Pop (Christie’s, London, 2013).

Like Tom Wesselmann and Mel Ramos in the USA, and Allen Jones in the UK, Donaldson has concentrated throughout
his career not just on the human figure — not the most obvious subject for Pop artists — but specifically on a sexualized
presentation of the female body. Creating those first images in a spirit of liberation, as a rejection of the constraints and
hypocrisy that still held sway during the 1950s, all these artists found themselves at times at the receiving end of criticism
for their supposed objectification of women. Donaldson’s representations of women, in those early days as much as in
the new paintings featured here, which specifically hark back to his works of the first half of the 1960s, are undoubtedly
voluptuous and sexually alluring, but their fresh and simplified stencilled silhouettes in sweet colours exude a certain
innocence that distances them from any overt lasciviousness. The frequent repetition of their forms, often in pairs, gives
them the simplicity and steady beat of early rock’n’roll and of the plaintive and melodious pop music of the early 1960s.

‘Fun, fun, fun’, as in the refrain of the irresistible Beach Boys hit, could well be taken as their slogan.

The paintings to be shown at the Mayor Gallery this autumn have all been made at Donaldson’s studio in southern
France between October 2014 and summer 2015, and they all make play on recurring images of naked bathing beauties
that float across brightly hued and highly decorative abstract grounds. The device of repeated forms that seem on first
glance to be identical, but that reveal their differences on closer inspection, reinforces the sense of these paintings as

hallucinatory visions that fill the senses with colour, light and tactile painterly gestures.

A catalogue will accompany the exhibition with an essay by Marco Livingstone.
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